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Leopold Mozartõs Wig 
Jonathan Chacko (Debra Hadfield ð Plano MTA)  

 

 Hello! I am Leopold Mozartõs wig. The first time we met was at his eleventh 

birthday party. He gave me a lot of respect since he had terrible hair. However, he 

refuse d to wear me. Instead, he just kept me on a shelf, but I forgave him.  

              I learned a little about Mozartõs younger life by reading his diary. Leopold was born 

November 14, 1719 in Augsburg. He studied with the Jesuits in the Gymnasium and Lyceu m. After 

the death of his father, he enrolled at the University of Salzburg. He passed a difficult test at the 

end of his first year. Later, he was expelled for being rebellious.  

             Leopold decided to plan his life his way. He served Count Johan n Thurn und Taxis, a 

leader in the Roman Catholic Church. Leopold worked as a musician in a cathedral. He decided 

that since he was a musician he had to look like a musician. That is when he finally wore me.  

  Leopold played the violin so well that within  a few years he had a job as a musician and 

composer for the orchestra of the Prince -Archbishop. He had this job the rest of his life. Leopold 

was known as a composer, music teacher, and violinist. He was best known for being the father 

and teacher of Wolf gang Amadeus Mozart.  

  We were a great team until Leopold died on May 28, 1787. Then I was locked up in a trunk 

with a bunch of Leopoldõs belongings.  

 

Bibliography  

 en.wikipedia.org/wiki/ Leopold _Mozart   12/13/2006  

www. mozart project.org/biography/ mozart _l.html   12/23/2006  

www.hoasm.org/XIIC/ Mozart L.html   12/28/2006  

jan.ucc.nau.edu/~tas3/l mozart  12/28/2006  

Discography  

 www.mozartpro ject.org/biography/Mozart     Listened to Concerto in E Flat    1/7/2007  
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Leopold Mozart: Musician, Father, Teacher, Composer  
Sarah Henselman (Jeannie DeArmond -Henselman ð Austin District MTA)  

 

My name is Anna Maria.  Papa calls me Nannerl because I have my motherõs 

name. My brother, five years younger than me, is Wolfgang Amadeus.  Our father is 

Leopold Mozart.  
 

Papa Leopold is so strict!  He makes my brother and me practice music all day 

long.  He wants us to perform music all o ver the world to become rich and famous.  

That way, he and Mama will have money when they are old.  Papa was poor when he 

grew up.  He does not want any of us to be poor, so he makes us work very hard.  
 

Papa plays in the orchestra of the Archbishop of Salz burg and has written an 

article on violin playing.  He spends most of his time teaching Wolfgang and me.  The 

Archbishop sometimes complains that he spends too much time with us and not 

enough time at work where he belongs.  

 
Papa is a good musician who is respected in Salzburg.  He says that he will not 

be happy until Wolfgang and I become famous.  Papa used to write minuets and other 

dances for my brother and me to learn, but he does not compose much anymore.  

Instead, he spends his free time writing lette rs to kings and queens, asking them to 

invite us to their courts to perform.  Papa also wants for us to play concerts in London 
and Paris.  

 

I think that Papa is very strict because he was foolish as a student.  He first did 

well at the University of Salzbu rg.  Later, when he became bored and lazy with his 

studies, he was dismissed from the university.  Sadly, he and Mama Mozart lost five 

other children. Wolfgang and I are all he has left, so he devotes all of his attention to us 
and our talents.   
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Leopold Mozart  
Isbella James (Margaret Brothers ð Plano MTA)  

 

      Guten Tag. My name is Bimperl  and I am a cute little terrier, now in heaven. My  

owner on earth, was Leopold Mozart, a famous comp oser in Austria. Leopold was born  

in 1719 and died in 1787. I loved him and his wife Anna Maria, and their children  
Nannerl and Wolfgangerl. The family was always playing and composing music.  

 

      My favorite piece was Leopoldõs Toy Symphony or Kinder Symphonie. It was about  

a toymaker named Jehojachim who made toy musical instruments, and dreamed that 

his toys would be used in a real orchestra. One day two children came into his shop to 

invite him and his toys to play for Lady Symphony at the Royal pa rty. Leopold used 
rhymes to teach children about musical terms and instruments, especially strings. He 

also used the sounds of a cuckoo and a little drum. The full musical name of the piece 

was òCassation in G for Orchestra and Toys.ó  

 

      My master Leo pold wrote an important book òVersuch einer grundlichen  
Violilnschuleó on violin playing in the year 1756, which was the same year that  

Wolfgang was born.  Later, Leopold spent more time teaching children and did less  

composing. Soon Wolfgang became so amazing that he grew more famous than his  

father. But he did not forget me and sent me postcards from many cities.  

 

      Leopold also composed some pieces with sounds of nature and unusual 
instruments.  He composed his last piece in 1771. One time when he was composing, I 

started to bark, and Leopold was inspired. He composed a piece called òSynfonia da 

Cacciaó, which used dogs barking and gun shots, and I felt so important. My master 

had composed a piece for me! So, the Toy Symphony became my second fav orite piece.  

 
      Can you guess which piece became my favorite?  
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Folk Songs  
Bhavana Penmetsa (Debra Hadfield ð Plano MTA)  

 

Folk music is music written by common people for other people. Folk songs 

are usually born in villages. They are mostly about how people lived in the past and 

how they live in the present. Ev ery country has its own culture and every culture has 
its own folk songs. For example, Indian folk music, American folk music, Irish folk 

music, etc.  

 

The word òfolkó is related to the German word òvolk,ó meaning people or 

nation. It tells us that common p eople wrote the songs naturally, about their everyday 

lives.  Today, many artists listen to old traditional folk songs and make their own 
popular music.  

 

I love to listen to folk songs, because they make me feel as if I am living in the 

olden days. They see m to come from inside a personõs heart. They are a lot of fun and I 

would love to learn to sing some of them as I grow older.  
 

Folk songs are going away from all cultures because of the following reasons:  

 Folk music is usually born in villages, but more an d more cities are coming up in 
place of villages  

 Popular music is taking the place of folk music, and  

 People are not as musical now as they used to be.  
 

Folk songs teach us many different things. So, I think that it is very important 

for everyone to do wha t they can, to prevent folk music from disappearing altogether 
from our lives. We can do this by singing folk songs and playing them on an instrument 

and also making up our own folk songs.  

 

Discography  

 

Some Indian folk songs: 
http://calabashmusic.com/world/publisher/flashPlayer/action/view?playerAction=loa

dAlbum&albumID=20124&real_domain=nationalgeogr aphicmusic.com  

 

Some Irish folk songs:  

http://calabashmusic.com/world/publisher/flashPlayer/actio n/view?playerAction=loa
dAlbum&albumID=63426&real_domain=nationalgeographicmusic.com  

 

Web site with folk music from many other countries:  

http://worldmusic.national geographic.com/worldmusic/view/page.basic/regions  

 

 

http://calabashmusic.com/world/publisher/flashPlayer/action/view?playerAction=loadAlbum&albumID=20124&real_domain=nationalgeographicmusic.com
http://calabashmusic.com/world/publisher/flashPlayer/action/view?playerAction=loadAlbum&albumID=20124&real_domain=nationalgeographicmusic.com
http://calabashmusic.com/world/publisher/flashPlayer/action/view?playerAction=loadAlbum&albumID=63426&real_domain=nationalgeographicmusic.com
http://calabashmusic.com/world/publisher/flashPlayer/action/view?playerAction=loadAlbum&albumID=63426&real_domain=nationalgeographicmusic.com
http://worldmusic.nationalgeographic.com/worldmusic/view/page.basic/regions
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                                                    What Are Folk Songs?  
Alexis Evans (Debra Hadfield ð Plano MTA)  

 

 Folk songs are songs that are written by unknown authors.  Folk songs are 

passed down from generation to generation.  There are two types of  folk songs.  One 

type of folk song is a true folk song, which means the author is unknown such as 

òKumbayaó and òSheõll Be Coming Around the Mountain.ó  The other types of folk songs 

are identified composers who adopted the song as their own like Bob Dylan.  
 

 There are two classes of  folk songs.  One class is a ballad.  Ballads are about 

real events such as òThe Fox.ó  The other class is about specific activities, jobs and 

circumstances.  This class includes songs such as spiritual, work, war, and prison 

songs, and songs for children.  For example, òDown by the Riversideó and òThis Land is 

Your Land.ó 
 

 I like folk songs because they are easy to learn, fun to sing, and make me happy.  

Some of my favorite American folk songs are òApples and Bananasó, òOld McDonald 

Had a Farmó, and òIf Youõre Happy and You Know It, Clap Your Hands.ó  I learned these 

songs from family members, friends, school and daycare.   

 
Many folk songs are from Europe and have been passed down by our ancestors.  

The working class has loved folk songs for years. These songs are passed from an adult 

to a child.  I have learned folk songs from listening to others sing aloud.  Folk songs can 

bring out different emotions in people.  Some folk songs can make people feel happy or 

sad.  I enjoy singing and listening to happy folk songs.  
 

                                         Bibliography and Discography  

 

òFolk songsó.  Music Encyclopedia.   http://www.tribalsmile.com  

 

òFolk Songs Historyó.  Music Encyclopedia.  http://www.tribalsmile.com  
 

òFolk songsó.  Wikipedia the Free Encyclopedia.  http: //en.wikipedia.org  

 

òThe History of American Folk Musicó.  About: Folk Music .  http://folkmusic.about.com  

 
òFolk Musicó.  http://42explore.com  

 

Apples and Bananas.  www.folksongsforteaching.com  (accessed 3 December 2006)  

 

If Youõre Happy and You Know It, Clap Your Hands.  www.folksongsforteaching.com  

(accessed 3 December 2006).  
 

Old McDonald Had a Farm.  www.folksongsforteaching.com  (accessed 3 December 

2006).  

 

http://www.tribalsmile.com/
http://www.tribalsmile.com/
http://en.wikipedia.org/
http://folkmusic.about.com/
http://42explore.com/
http://www.folksongsforteaching.com/
http://www.folksongsforteaching.com/
http://www.folksongsforteaching.com/
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Folk Songs  
Adriana Cook (Nancy Johnston ð Cypress Creek MTA)  

 

Hello, I am a puppy a nd my name is Blacky.  I am the cutest little pup who ever wagged 

a tail.  You may not know it, but us dogs have our own language and we love to sing 

folk songs.  Whenever Iõm at my water dish and hear the wonderful rhythm of my slurp, 

slurp, slurp, I alwa ys think about folk music.  Some of my favorite songs are òDogs 

Donõt Bark, They Biteó, òSlobber and Spitó and òThe Poodle Went Down To Georgiaó. 
 

You may not believe it, but us dogs know a lot about human folk music, sometimes 

called traditional music.  F olk music started in communities before movies and radios, 

and was the main family and community entertainment.  This music was passed down 

(barked down, for us dogs), by word of mouth.  Folk songs are shared by the entire 

community, often by unknown write rs, and are about a lot of different subjects.  Some 
folk songs are about wars, folk heroes, love or working hard.  They can be nursery 

rhymes or Christmas carols.  Some popular folk songs are:  òYellow Rose of Texasó, òItsy 

Bitsy Spideró, Rockaby Babyó, òJohn Henryó and òYankee Doodleó. 

 

Folk music is the common peopleõs music and is mainly vocal, since the common folk 

didnõt often have fancy instruments or music lessons.  Iõm a common dog myself, not 
like those three poodles down the street that wear rhin estone collars and drink from 

golden water dishes. I love folk music because almost anyone can do it, although some 

better then others.  

 

I hope you love folk music as much as I do, but this dog training session is over.  So 
have fun singing along to all th ose great folk songs and tap your feet, slap your tail, and 

clap your hands every chance you get.  

 

Bibiolography  

 

òFolk Musicó,Wikimedia Foundation, Site last updated January 6, 2007,  Site 
accessed January 15, 2007, http://en.wikipedia.org/wiki/Folk_music  

 

Dr. Marilyn Ward, òSonglists from Childrenõs Folksong Studyó, Date accessed 

January 11, 2007, http://www.neflin.org/marilyn/fo lksongsurvey/songlist.html  

 
Discography  

 

Young and Young at Heart, National Institute of Environmental Health Sciences, 

Site last updated December 21, 2006, Site accessed January 11, 2007, 

http:// www.niehs.nih.gov/kids/musicchild.htm  

 
Leslie Nelson -Burns, òPopular Songs In American Historyó, Site last updated 

November 27, 2006, Site accessed January 11, 2007, 

http://www.contemplator.com/folk.html . 

 

http://en.wikipedia.org/wiki/Folk_music
http://www.neflin.org/marilyn/folksongsurvey/songlist.html
http://www.niehs.nih.gov/kids/musicchild.htm
http://www.contemplator.com/folk.html
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FOLK SONGS  
Aaron Bedee (Elise Russell ð Independent MTA ) 

 

Folk music is created by the regular people of a country or area.  They are songs that 

are taught without written musical notes and learned by hearing.  Nobody kno ws who 

composed most of the songs - they are anonymous. Folk music is different from one 
area to another, and it is found in every country around the world.  

 

Most folk music consists of a single unaccompanied melody.  There are many types of 

folk songs. Fo r example, a ballad is a song that uses verses to tell a story, and an epic is 

a very long story of a hero.  Some folk songs are sung at special times during the year.  

These songs are called "calendric" which means by the calendar.  They might be about 
spring -time or Columbus Day.  There are also songs that are sung at weddings, 

funerals and births.  

 

Many folk songs are work songs in Western cultures; especially in the folk music of 

African cultures in the Americas, or songs about sailing the ocean.  
 

There  are songs about love, marching, and some are just for fun. Some folk songs have 

no words.  This instrumental folk music is used to accompany dance and marching.  

 

Each country has a large number of instruments. Some, like bagpipes, are found over 

wide area s.  Most folk cultures have many basic instruments in common.  These are 
instruments such as rattles, simple flutes, wooden trumpets, mouth harps, and drums.  

 

Many folk music instruments are played solo, but sometimes bands are also found.  In 

general fol k bands resemble chamber music groups, which is different than orchestras 

because no two instruments play the same part.  
 

Folk music has many different types of songs and instruments, and it has been 

bringing people together around the world for years and years and years.  

 

Bibliography  

 
Microsoft Encarta Reference Library 2003; Folk Songs.  Bruno Nettl, Contributor.  

 

 



 8 

Division IB ð Outstanding  
 

Folk Songs  
Ann Gehan (Carol Crisp ð Dallas MTA)  

 

Folk music is traditional music.  Every culture has its own folk  music and 

everyone who belongs to a culture has a reason to listen to folk music.  Folk music is 

usually passed down from generation to generation by people singing.  Most of the time 

folk songs are performed by amateur performers.  Every part of life is eligible to be a 

topic of a folk song.   Some folk songs are nonsense songs.  The songs are silly, and the 
main point of nonsense folk songs is to make people laugh and to cheer them up when 

they are sad.  An example of a silly folk song is òI Had A Cató.  This song is fun because 

you can keep on adding to the song with more animals and different animal sounds.  

 

Folk music is almost never written down.  Sometimes, the words of folk songs 

change over time.  You can even make up your own words to a folk song!  
 

Folk songs have a wide variety of instruments that can be used to accompany 

them.  The main instrument that is usually used in folk music is your voice.  Guitars, 

banjos and pianos are also popular instruments in American folk music.  

 

 Folk  music comes in many different varieties and it comes from lots of different 
countries and continents.  Every part of life can be part of folk music.  The world has 

been turned into a better place because of folk songs.    

 
Bibliography and Discography 

 
Research Sources 

Armentrout, David and Patricia Armentrout. Folk: Sounds of Music. Vero Beach, Florida: Rourke 

Corporation, 1999. 

 

Goertzing, Valerie Woodring. ñFolk Musicò. World Book Online Reference Center. 2006. Place of access: 
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Krull, Kathleen, ed. I Hear America Singing! Folk Songs for American Families. New York: Alfred A. 

Knopf, 1992. 

 

 

Music Sources 

Gay, Sue Martin and Mike Gay, prods. Cedarmont Kids Classics. Preschool Songs. Benson Music Group. 

1995. 

 

Gay, Sue Martin and Mike Gay, prods. Cedarmont Kids Classics. Silly Songs. Benson Music Group. 1995. 
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Madison Leaves Her Labrador  
Madison Kranz (Debra Hadfield ð Plano MTA)  

 

Donõt be sad, Burberry, you are the best dog Iõve ever had!  I know the leaves are 

changing and that means school is starting soon.  What can we do to remind us of each 

other while I am gone?  
 

I know!  We can write a folk song.  People used to do that long ago.  They would  

write folk songs to help them through sad times.  These songs have been passed down 

through many generations.  A lot of the folk songs were brought over to the U.S. from 

Europe.  We donõt know the authors for some of the songs.   

 
I know a song that was a bout a little girl who had to leave her lamb.  It is called 

òMary Had a Little Lamb,ó and the author that may have written it was Sarah Josepha 

Hale.  We can change the words to go like this:  

 

 Madison had a Labrador,  
 Whose coat was black as night.  

 Every where that Madison went,  

 Her puppy was in sight.  

 

 Madison gets on the school bus,  

 Early every day.  
 Her puppy waits patiently,  

 For her to come and play.  

 

 Burberry, Iõm home!  I missed you today!  I sang our song while I was gone and 

it made the school  day go by fast.  Did you sing the song too?  Burberry says, òWoof!ó 
 

Bibliography and Discography  

 

Ruehl, Kim.  òThe History of American Folk Music.ó About.com .                          

<http://folkmusic.about.com/od/historyoffolk/a/Folk_History.htm>  

 
Jones, Howard Mumford.  òMary Had A Little Lamb.ó Cannells.com . 15 Aug. 2004 

<http://www.cannells.com/colin/archieves/mary_had_a_little -la.php>  
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Folk Songs: Where Did They Come From?  
Michaela Bueche (Laraine Goold ð Fort Worth  MTA) 

 

Everyone knows at least one folk song and enjoys singing them. Who wrote these folk 

songs and where did they come from?  

 

I know several folk songs, such as "I've Been Working on the Railroad", "This Old Man" 

and "She'll Be Coming Round the Mounta in." My parents or friends taught me how to 
sing them.  

 

Why are these songs called folk songs? A folk song is a song about everyday life.  It is 

storytelling in song.  It is passed down from person to person. No one knows the 

original composer.  Folk songs  can tell about history or events in a person's life and 

important events in a country.  Folk songs can make working easier by helping people 
work together in rhythm.  Folk songs can be used to sing about love, celebrate the 

holidays or teach children.  

 

People sing folk songs when they are happy or sad.  Folk songs show the feelings of 

ordinary people and are about everyday events.  Folk songs have been around a long 

time, but I still enjoy singing them today.  
 

Bibliography  

 

Ewen, David, The Home Book of M usical Knowledge.  Prentice -Hall, Inc., Englewood 
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Oh! Fun Folk Songs!  
Gillian Miller (Debra Hadfield ð Plano MTA)  

 

I love folk songs because they make me want to get up and dance! Itõs very fun to sing 

them,  too! This song about folk songs can be sung to Oh! Susanna! By Stephen C. 

Foster.  

 

Verse:  
 

Simple story, simple music, simple melody,  

Passed down from the generations from you and me.  

 

Chorus:  

 
Oh! Fun Folk Songs! We sing and move our feet.  

Oh, can you he ar the music?; it sounds so very sweet.  

 

Verse:  

 

The melody is very smooth and words are very clear;  
We sing about the family and people we love so dear.  

 

Chorus:  

 

Oh! Fun Folk Songs! We sing and move our feet.  
Passed down from the generations from you and  me.  

 

Verse:  

 

Joannie Biaz, Bobby Dylan, Foster wrote Susannah!  

Play the guitar, play the banjo, oh! Yes you can -a. 
 

Chorus:  

 

Oh! Fun Folk Songs! We sing and move our feet.  

Oh, can you hear the music?; it sounds so very sweet.  
 

I hope you enjoyed this song  about folk songs because I sure enjoyed writing it.  

 

 

Bibliography  

 
òFolk Musicó World Book, World Book, Inc., 1989 
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A GLIMPSE INTO THE LIFE OF EDVARD GRIEG  
Elonzeya Teal (Sandy Toews ï Cypress Creek MTA) 

 

There are three things I r eally enjoy:  music, creative writing projects, and 
research.  Since Iõm constantly reading about different composers of the music I play, I 

decided that writing this article about Edvard Grieg would just be grand.  Since Griegõs 

music was 19th -century Rom antic, this really made the research interesting.  This is 

my favorite music time period to research.  Piano music of the Romantic period was 

often written with long, beautiful melodies and accompaniments.  Romantic piano 

pieces often have descriptive titl es and are called character pieces.  Grieg is listed as an 
important Romantic composer.  

 

Grieg started young, just like you and me.  He began studying piano with his 

mother, who was an amateur pianist like my mom, when he was six years old.  He did 

really  well, because at the age of nine he started composing.  Of course, like you and 
me, his parents thought it best that he continue his studies outside of home.  When 

Grieg was fifteen his parents allowed him to study in Germany, at the Leipzig 

Conservatory.   Can you imagine studying so hard that you became ill?  Well, thatõs 

exactly what happened to Grieg, he studied so hard that he became ill with pleurisy (a 

respiratory disease that makes breathing difficult), which affected his health for the rest 

of his life.  Do you think we could use the old òIõm not feeling myselfó number to get out 
of piano practice?   

 

After four years in Leipzig, Grieg went to Copenhagen, Denmark, where he met 

Hans Christian Anderson, the great Danish poet and writer of fairy tales.   But, my 

favorite relationship that Grieg had was with the famous Norwegian writer and poet 
Henrich Ibsen.  Ibsen asked Grieg to write music for his play Peer Gynt .  The story is 

about a foolish, arrogant, and ungrateful young man, named Peer, who leaves home in 

search of his dream, mostly fantasy, of fame and fortune.  The group of pieces (called a 

suite) tells the story of his adventures.  Grieg wrote the pieces for orchestra and later 

transcribed them for piano.  This work, first performed in 1876, was so popular that it 

made Grieg nationally known.  
 

In 1867 he married the professional singer Nina Hagerup, who had been the 

inspiration and interpreter of many of his songs.  I wonder if all her friends were 

jealous.  With Nina, Edvard gave concerts throug hout Europe.  Their marriage was a 

very happy one.  Grieg wrote the beautiful song, òIch liebe dichó (òI Love Theeó) for Nina. 

 
Grieg co -founded the Copenhagen Concert Society which promoted the music of 

young Scandinavian composers.  It was such a success  that eventually the government 

of Norway gave him a salary so he could just compose and promote Norwegian music.  

 

As in Texas our tall -tales are wonderfully blended with songs and ideas, Griegõs 
childhood stories greatly influenced the nationalistic ideas  in his compositions.    He 

could have written great songs for C.S. Lewisõ Narnia .  Look at these titles:  òIn the Hall 

of the Mountain King,ó òTo the Spring,ó òMarch of the Dwarfs,ó òWedding Day at 

Troldhaugen,ó and òSailorõs Song.ó 

 

  Grieg has been comp ared to Chopin. Some have even called him the òChopin of 
the North.ó World renowned composer Edvard Grieg was greatly missed when he passed 

in 1907 at the age of sixty -four.  
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Edvard Grieg  
Rita Sonka (Beth Fisbeck ð Conr oe MTA) 

 

 Who is your favorite composer? How much do you actually know about him or 

her? Or maybe you do not even have one?  Itõs perfectly fine not to have a favorite 

composer, but Edvard Grieg has become one of mine.  

 

  You may not have even heard of him, but Edvard Grieg composed some of the 
most beautiful pieces. His style, inspired by the beautiful scenery of Norway, is very 

artistic.  After I listened to Grieg's music for the first time, I immediately found another 

piece that painted a perfect picture in my head.  I had started to really respect  Edvard, 

and checked out a few library books on him.  I discovered Edvard Grieg was a brilliant 

composer.  

 
 Edvard Grieg is the most famous Norwegian composer.  He lived from 1843 -

1907.  As I read, I was continually amazed how many people he knew.  Edvard Grieg 

met almost every composer that lived in his time.  He was a wonderful pianist. Grieg 

played elaborately, and many of his audiences would commonly request his playing 

again, especially his òHall of the Mountain Kingó.  After listening to the vibrant tones of 

this enchanting chase scene, I also wanted to hear it again, and again! His pieces 
include greatly varied dynamics, tones, accents, and tempos.  Overall, Grieg's music 

has exciting harmonies and beautiful melodies.  

 

           Edvard Grieg was born  on June 15, 1843.  He grew up in the western part of 

Norway, on the coast, in the town of Bergen. His mother was a fine pianist, who sang 
folk songs to Grieg and taught him piano when he was six.  During the same year, Grieg 

started school, where he actua lly did badly in everything except music. This surprised 

me; after all, no one really thinks someone famous had a hard time in school.  Grieg 

would go through various exploits to get out of school.  When I read this section, I burst 

into laughter at how co mical his escapades were.  For instance, he would stand under a 

rain gutter until he was soaking wet, and then enter the classroom. Of course, his 
teacher released him to change his clothes.   

 

            One day a famous violinist named Ole Bull heard Gr ieg play.  He convinced 

Griegõs parents to send him to a semi-famous music school called Leipzig.  I got a bit of 

a laugh at that; think of what the teachers must have thought at his old school!  
Anyway, Grieg left to go to the school immediately, at age 1 5, where he did well in all 

subjects except organ and some parts of harmony. After school, Grieg met many 

Scandinavian artists and authors and joined the Scandinavian Society (a sort of 

musician Society) in Copenhagen, Denmark, where he took up temporary r esidence.  

Eventually, Edvard Grieg moved back to Norway with his wife, Nina. Here he wrote 

many of his beautiful pieces, surrounded by the country he loved.  
 

              Edvard Grieg was a wonderful composer.  He wrote artistic music, and 

performed bea utifully.  Edvard even gave me some laughs - something most composers 

donõt. I hope you now understand and respect Edvard Grieg the way I do. 
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Division IIA ð Outstanding  
 

Edvard Grieg  
Emma Berry (Glenda M oore ð East Texas MTA)  

 

As I was lying in my bed,  
I thought of something in my head.  

I ran outside and what did I spy,  

The sun awaking the sleepy sky.  
 

I thougt of Gesine, my beautiful mother,  
Who taught me piano like no other.  

And also of my daughter who lived such a short life,  
And Nina, my friend, who is also my wife.  

 

I shielded my sleepy eyes,  
Looking at the morning sunrise.  

I felt so quiet and so full of peace,  
Gazing overhead at the graceful geese.  

 

The birds are all singing,  
The church bells are rin ging,  

The air turns from cool to warm,  
The bees awaken and swarm.  

 

The dragonflies flit, a butterfly flitters,  
Out of the woods I spy a small critter/  

He runs, he stops,  
He turns, he hops.  

 

The sky turns gold,  
As the day unfolds.  

The morning sunlight  
Chases the night.  

 

The stars melt away,  
At the start of the day.  

As I watch an eagle soar,  
I notice the moon is on more.  

 

My thoughts turn to my friend,  
To him I must quickly send  

Music for his upcoming play,  
Or, might it be a ballet?  

 

I have been composing for  many years,  
Itõs brought me some money, happiness and tears. 

From those who are jealous, I get sneers,  
From those who are happy, I get cheers.  

 

Now it is time to conclude,  
I have finished my masterpiece, òMorning Moodó. 

Godõs beautiful creation 
Served as my inspiration.  

 

 

 My name is Evard Gried, the year is 1876,  

If others will like my work, I cannot predict.  
But now is the time I go inside,  

My work is done, I am filled with pride.  
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Division IIA ð Outstanding  
 

Norwayõs Great Composer - Edvard Grieg  
Benjamin Henselman (Julia Kruger ð Austin Distric t MTA)  

 

My name is Aleksander.  I live in Troldhaugen, Norway.  My piano teacher just 

told me Norwayõs greatest composer, Edvard Grieg, has died.  This makes me very sad. 

 

Born in 1843, Grieg died yesterday, September 4, 1907, in a hospital in Bergen, 

very  near Troldhaugen.  Grieg first studied music with his mother.  Later, Grieg studied 
piano at the Leipzig Conservatory in Germany.  Unfortunately, he was very unhappy 

there.  He then went to Copenhagen, Denmark, where he studied music with Niels 

Gade, the famous composer from Denmark.  Later, after traveling to Italy, he returned 

to his home country of Norway.   

 

When Grieg returned to Norway, he started a Norwegian Academy of Music.  He 
was a pianist, conductor, and composer.  Grieg was proud of his countr y and gave 

concerts promoting Norwegian music.  His composing shows his love of Norway.  He 

wrote many pieces based on folk melodies and folk dances of Norway.  He wrote a 

wonderful piano concerto, the òPeer Gynt Suiteó for orchestra, and ten sets of popular 

pieces for piano, called Lyric Suites.  

 
My piano teacher respects Griegõs piano music very much.  Therefore I am 

learning many of Griegõs piano pieces.  They are fun to learn.   

 

One of my favorite pieces is òWedding Day at Troldhaugen,ó Opus 65, No. 6.  It 

sounds like a processional with open harmonic fifths that remind me of the church 
bells in our village.  Because this piece is very long, uses many large chords, and has 

fast sixteenth note passages, my teacher has promised me that I can learn this pi ece 

when I am older.  

 

òBells Ringing,ó Opus 54, No. 6, sounds like bells because it uses harmonic 

fifths in both the right and left hand parts.  There are also many grace notes, which are 
commonly used in Griegõs piano music.  These grace notes make his music sound 

energetic.  

 

Many of Griegõs pieces are about nature.  He loved the beauty of our country.  

Some of his pieces about nature are òButterfly,ó òLittle Bird,ó òTo the Spring,ó 
òBrooklet,ó òEvening in the Mountains,ó and òPeace of the Woodsó.   òLittle Birdó uses 

fast thirty -second notes that sound like trills.  These fast notes imitate the sound of a 

birdõs rapid wings.  I  imagine hearing birds flitter through the woods with the wind 

whistling through their feathers.  

 

Other piano pieces show Griegõs love of Norway, such as òNorwegian Melody,ó 
òNational Song,ó òNorwegian Peasant March,ó and òPeasantõs Song.ó  òNational Song,ó 

Opus 12, No. 8, is in the key of E Flat Major.  This key sounds happy and victorious.  

The chords, written with dotted eighth an d sixteenth notes, sound like a processional 

march.  I pretend there is a parade of soldiers and town officials when I play this piece.    

 
òElfin Dance,ó Opus 12, No. 4 is one of Griegõs most popular piano pieces.  It is 

very fast and shows contrasts betw een light staccato quarter notes and legato eighth 

notes.  The dynamics change quickly from pianissimo to forte.  It is very imaginative 

and makes me think of fairy tales.  
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Now that Grieg has died, I will appreciate his music even more.  I hope to grow 

up  and become a great composer like Grieg.  It would be a great honor to teach Griegõs 

music to my own students when I become a teacher and musician.  
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Division IIA ð Outstanding  
 

Edva rd Grieg (1843 -1907)  
Jeremy Doan (Debra Hadfield ï Plano MTA) 

 

òWell, wish me good luck,ó Grieg said to me as he walked into the Leipzig 

Conservatory. I stared at the yellow, orange, and red leaves as I remembered when we 

had met. I was a baby mouse back t hen, and whenever Grieg played the piano, I always 

came out to listen to him. He never noticed me until one day, when for some reason he 
glanced at the floor, and there I was. I thought that he was going to chase me, like 

everybody does, but instead, he pi cked me up and wondered aloud, ò Why isnõt this 

mouse running away, like other mice always do, and why is he coming out to hear me 

play?ó Then, he decided to keep me for good luck everywhere he went, and thatõs how I 

became òGriegõs Mouseó. 

 
  My thoughts came back to me as I watched my daydream fade slowly away. I 

kept doing this while he was studying in the conservatory for four years. I would have 

many flashbacks each day. I would also nibble on some cheese Grieg gave me. One day, 

when he came out of the  conservatory, he told me, òI am now a full musician and 

composer. Letõs go to Copenhagen.ó We then went to Copenhagen, leaving shortly only 
to make study trips. Also in Copenhagen, Grieg took the advice of the famous composer 

Niels W. Gade to compose a sy mphony. His piece was performed several times but later 

Grieg must have refused to acknowledge the piece, because he put òNever to be 

performedó on the piece. Even so, I saw that the piece was later performed and 

recorded. In 1866, we settled in Christiani a, and Grieg became inspired by the 

composer Otto Winter -Hjelm.  
 

In the autumn of 1868, Grieg put his final touch on his first great masterpiece, 
Piano Concerto in A Minor . I can still remember him putting me in a cage in his studying 

room, looking at me for ideas to compose. The more notes he got finished in his pieces, 

the more food he gave me. This masterpiece is now a part of the international repertoire 

of piano. It is constantly played throughout the world. He later composed a suite called 
the Peer G ynt Suite. People who heard his music say the music that Grieg composed 

was greatly related to his surroundings, such as the people and the nature all around 

him, and I would surely have to agree wholeheartedly with them.  

 

Even though Grieg became famous,  success did not come easily to him; he 

worked very hard to support his family as a choir and orchestral conductor, a music 
teacher, and a performer. In these subjects he was successful, but it took time to get 

the recognition of other musicians and of the  public, which was still greatly interested 

with Beethoven and Mozart.  

 

In 1884, Grieg built a house, which he called òTroldenhaugenó, and lived there 
for the rest of his life. Since 1936, Troldenhaugen has been a Griegõs museum and 

equipped to deal with t he international crowd of visitors.  

 

Edvard Grieg has given us his wonderful music that is played constantly 

throughout the world. From my view, he should be honored with the greatest 

musicians, for that is what he truly deserves.  
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Division IIA ð Outstanding  
 

Grieg's Memories  
Helen Neb eker (Julia Kruger ð Austin District MTA)  

 

May 2 4, 1906  

Christiania, Norway  

 

Dear Frants!  

 
I heard by telegraph that Heinrik Ibsen died yesterday.  Do you remember the first piece 

Mr. Ibsen and I did together?  It was called Peer Gynt.  He contacted me on January 23, 

1874 to ask if I would be willing to  write music for his play Peer Gynt.  His letter was 

very specific.  Mr. Ibsen told me what scenes he wanted set to music and how he 

wanted them to sound. To this day I still feel it is easier to make music out of my own 

head than to follow Mr. Ibsen's sug gestions!  
 

I finished writing the music for Peer Gynt in the Fall of 1875, but premier took place on 

February 24, 1876 in the Christiania Theater under the direction of Johan Hennum.  

Although I did not attend the premier of Peer Gynt, due to my father's a nd mother's 

deaths in the autumn of 1875, I did attend a few rehearsals just before the premier.  I 

felt that the orchestra played very badly during those rehearsals, but the premier of 
Peer Gynt was an overnight success.  

 

Frants, you know all audiences wh o hear Peer Gynt love it, but an experience I had in 

Warsaw, Poland on April 22, 1902, surprised even me.  The concert was supposed to 

last from 8 to 10 p.m., but long applause between each movement caused the concert to 
end after 11 p.m.  At 11 o'clock I took my final curtain call with my overcoat on and 

walked out the front door.  The orchestra followed me.  Crowds on the street outside 

were shouting praises.  I heard that no one, not even the Poles own Paderewski, has 

ever received such a thunderous rece ption.  They made me promise to go back in 1903.  

 

I have to laugh when I think about 1903:  it was the year I was hissed off of the stage 
for the first time.  On April 19, 1903, I conducted a performance of my music in Paris, 

France.  I knew there would be  trouble when I read the French newspapers were 

encouraging people to disrupt the concert.  The Danish physician Dr. Niels Rovsing 

suggested a drug to calm my nerves.  Some of the audience shouted loudly until the 

beginning of my In Autumn overture because  it started out fortissimo. Despite repeated 
disruptions, the concert was a total success.  When we performed Peer Gynt Suite No. 

1, loud clapping followed each movement -especially after "In the Hall of the Mountain 

King" when the audience went absolutely crazy.  I made four or five curtain calls, but 

the applause  continued.  My proudest moment came when we, my wife and I, came 

out:  three columns of police were surrounding our carriage!  I felt like an emperor!  (No, 

a prisoner, you would say.)  I wish yo u could have been there.  Of course, the next day, 
the newspapers were furious about the success of my performance.  Only the composer 

Gabriel Faur Ž in Le Figaro wrote favorably about the performance.  

 

I wish that you could have been there with me to share  each of these experiences, but I 

know that your work as an attorney makes it impossible to travel whenever you want. 
My wife Nina and I both wish both you and your wife well.  

 

Yours truly,  

 

Edvard  
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Divisi on IIB ð Winner  
 

The Nutcracker by Tchaikovsky  
Alice Cheung (Glenda Moore ð East Texas MTA)  

 

Every Christmas, the Nutcracker ballet is played all around the world.  The music is so 

popular that you can hear it on radio and television.  The Nutcracker has a lso been 

made into movies and television show.  It has become part of our Christmas tradition.  

 

The Nutcracker is based on a story by E.T. A. Hoffmann written in 1816.  Tchaikovsky 
was commissioned to write the music for the ballet production.  This was fi rst 

performed in the Mariinsky Theater in St. Petersburg in 1892.  In 1944, William 

Christensen imported this fabulous ballet to the United States.  

 

The story is about a little girl named Clara.  Her mysterious godfather gave her a 

nutcracker for Christmas .  That night, she had a dream about the nutcracker.  The evil 
Mouse King and his army of mice tried to kidnap Clara.  The Nutcracker rescued her 

and turned into a prince.  She went on a journey to the Land of Sweets.  There were 

snowflakes, the Sugar Plum  Fairy, and inhabitants of the Land of Sweets.  When it was 

over, Clara woke up with the nutcracker safely in her arms.  

 

The enchanting story is only part of the whole ballet experience.  The Nutcracker has 
very beautiful tunes.  There are many famous piec es including òThe Marchó, òDance of 

the Sugar Plum Fairyó, and òThe Waltz of the Flowers.ó  The rhythm makes you want to 

dance, hop, march, or tip -toe in your seat. It is very jumpy and fun. The dances are 

beautiful and graceful.  Together, the story, musi c, and dances combine to create a 

magical experience for the eyes and the ears.  This is truly a masterpiece that no one 
should miss.  
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Division IIB ð Outstanding  
 

The Nutcracker  
Max Navarro (Ther esa Davis ð Dallas Southwest MTA))  

 

Tchaikovsky, who lived during the Romantic era of music, composed three very 

famous ballets:  Swan Lake, Sleeping Beauty, and The Nutcracker.  The Nutcracker is 

his best, in my opinion, and many others agree.  

 

  The Nu tcracker is based on the story òThe Nutcracker and the King of Miceó by 
E.T.A. Hoffman.  It is about a little girl named Clara. This story takes place in a big 

house in Germany, in the Land of Snow, and in the Kingdom of Sweets.  

 

The Party Scene is where the story begins.  It is Christmas at the Stahlbaum 

house.  Godfather Drosselmeyer comes to the party and brings Clara a Nutcracker, but 

her brother breaks it.  Drosseslmeyer is able to fix it.  Clara falls asleep holding the 
Nutcracker.  

 

Clara starts shri nking at midnight, and the tree grows bigger.  Toys around the 

Christmas tree come alive and so does the Nutcracker.  In this Fight Scene, the toys 

and the Nutcracker fight the Mouse King and his army of mice.  The Nutcracker wins.  

  
The Nutcracker turns i nto a Prince and takes Clara to the Land of Snow where 

they are greeted by dancing snowflakes.  

 

Next, the Prince takes Clara to the Kingdom of Sweets.  This is where they meet 

the Sugar Plum Fairy.  She rewards the Prince for his bravery with several danc es; 
some of the dances included are The Spanish Dance, The Arabian Dance, the Russian 

Dance, The Dance of the Reed Flutes, and The Waltz of Flowers.  In the Dance of the 

Sugar Plum Fairy, you can hear the celesta, an instrument that looks like a piano.  

Tchaikovsky was the first one to ever write music for this new instrument.  

  

Finally, Claraõs dream ends.  She awakes by the Christmas tree with her 
Nutcracker.  

 

Choreographer Marius Petipa asked Tchaikovsky to write the music for The 

Nutcracker in 1891.  T he Nutcracker was first performed in Russia in 1892.  It was first 

performed in America in 1940 by Ballet Russe.  Now The Nutcracker is a Christmas 
tradition for many families.  It can be seen on television, on dvd, or in one of the many 

live performances around the world.  
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Division IIB ð Outstanding  
 

The Nutcr acker  
Kristen Aust (Naulene Pittman ð Grand Prairie MTA)  

 

Last December, I went to see the Nutcracker Ballet in Fort Worth at the Bass Hall. My 

Aunt Vickie and Uncle Dane took me for my birthday. I was very excited because I had 

never been to see a ballet  before.  

 

The story told in the Nutcracker is based on the Nutcracker of Nuremberg.  It was earlier 
written by E.T.A. Hoffman and was called The Nutcracker and the Mouse King.  The 

story of the nutcracker is about a young German girl who dreams of a nutcrack er who 

battles against the king mouse with seven heads.  

 

It was Christmas Eve and Fritz and Clara were ready for their presents. Their godfather, 

Drosselmeyer, always made them great toys. This year he had made Clara a beautiful 
nutcracker. She loved it! F ritz took the nutcracker away from Clara and put a big nut in 

the nutcrackerõs mouth and slammed his teeth together breaking the toy. Clara was 

heartbroken. Drosselmeyer promised to fix it the next day.  

 

After all the excitement their mom said it was time for bed. Clara tried to sleep but 

began to hear noises. Out from everywhere came an army of mice! This army was led by 
the Mouse King with seven heads. The Nutcracker organized Fritzõs toy soldiers and 

began to fight. The Nutcracker was surrounded and, try ing to help him, Clara took her 

shoe and threw it at the Mouse King. The Mouse King fainted. The other mice carried 

him away and the Nutcracker turned into a prince.  

 
The prince took Clara to a land of magic. In this land snow fairies, sugar plum fairies, 

and waltzing flowers greeted them. In honor of the victory over the Mouse King many 

dances were performed at a celebration. These dances included the Spanish Dance, 

Arabian Dance, Russian Dance, Chinese Dance, and the Mirilton Dance. As a grand 

finale, the  SugarPlum Fairy and the Prince dance a final jig. Then Clara opened her eyes 

and realized this had all been a dream. She finds herself by her Christmas tree with her 
nutcracker.  

 

The story of the Nutcracker would never have been so popular without the mus ic 

composed by Peter Tchaikovsky. In 1892, his ballet was a huge success. For the first 

time he used a secret instrument never used before in Russia. It came from Paris and 
was called the tinkling celeste. He makes the story come to life with different sty le of 

music for the different scenes. What is sad is the fact that Peter died in 1893 and never 

knew of its success.  

 

Since the "Nutcracker" was going to be a ballet, Tchaikovsky worked with Marias Petipa. 

He was a choreographer for the ballet. Petipa told  Peter exactly what he wanted to have 
happen in the music. He gave him strict guidelines.  

 

There have been many versions of the Nutcracker performed. The first in the United 

States was on October 17, 1940. There have been other uses of the music including The 

Nutcracker: a Fantasy on Ice and Barbie and the Nutcracker.No matter what versionyou 
see the same beautiful music is always present.  

 

I hope someday to see the Nutcracker once again and enjoy the music of Tchaikovsky.  
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Tchaikovskyõs The Nutcracker 
Thomas Watson (Carol Crisp ð Dallas MTA)  

 

òThe Nutcrackeró is a famous ballet. Both children and adults enjoy watching this 

wonderful ballet. It is often performed in many theatres around the country during 

Christmas time.  

 
òThe Nutcrackeró was composed by a Russian, Pyotr (Peter) Illyich Tchaikovsky in 1891-

1892 based  on a story written by a German man, Ernst Theodor Wilhelm Hoffmann. 

Tchaikovsky set this story to music. The first performance wasnõt very popular, but it 

became more popular when it came to the United States and a man named George 

Balanchine made the dan cing better in 1954. Several of the melodies are very famous 
and popular.  

 

The story is about a German girl named Clara Stahlbaum or Clara Silverhaus. Her 

parents are having a party at their house and her uncle comes to the party with gifts for 

everyone. F or Clara, the uncle brings out a nutcracker that comes to life. Her brother 

becomes jealous and breaks the nutcracker. She falls asleep and her brotherõs toy 
soldiers come to life. They battle with an army of mice led by the Mouse King. When the 

mice are d efeated, the Nutcracker turns into a prince. The Prince takes Clara to the 

Land of Sweets where they are greeted by the Sugar Plum Fairy. The prince tells her 

about their amazing battle with the army of mice and she rewards them with a 

celebration of dance s: The Spanish Dance, The Arabian Dance, The Russian Dance, The 
Chinese Dance, The Mirliton Dance, and the Waltz of the Flowers. As a finale, the Sugar 

Plum Fairy and the Prince dance.  

 

òThe Nutcrackeró is the best known of Tchaikovskyõs ballets. It shows his love for 

pictures that he makes with his music. He introduced a new instrument called the 

celesta which represented the Sugar Plum Fairy.  
 

The ballet is a little girly and a little bit gushy for me. However, it was a nice thing to see 

during the holida ys with my family. I would like to see it on stage in a live performance. 

I wonder if the Land of Sweets will have some candy on the stage, or maybe they will 

throw candy to me in the audience!  
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Tchaikovsky's "The Nutcracker"  
Melissa Wojtow (Nancy Johnston ð Cypress Creek MTA)  

 

When the curtain opened, I couldn't believe what my ears were hearing and my 

eyes were seeing! The Nutcracker ballet was being p erformed and I was enjoying the 

magic of the music, dancing, and the scenery. Going to the Nutcracker ballet is a 

Christmas tradition in my home. Each year as we drive to watch the Nutcracker ballet, I 

enjoy listening to my Nutcracker C.D. and dream of bei ng Clara and dancing with the 
Sugar Plum fairy. I just can't help but hum along with the beautiful music. When I 

arrive at the ballet, everyone in the auditorium is so excited! I sit on the edge of my seat 

waiting for the first act to begin.  

 

In 1891, Pete r Tchaikovsky was requested to compose music by the Imperial 

Theater of St. Petersburg for a ballet based on a story written by Ernst Hoffman, "The 
Nutcracker and the Mouse King." Can you believe this was the first ballet, which 

included children as some o f the main characters, including Clara Stahlbaum and the 

mice? Wow, I could open up my toy chest, pull out some of my toy instruments and 

make some of the same sounds I heard during the Nutcracker ballet. Tchaikovsky 

shocked his audience by making musical effects on different toy instruments including 

a toy trumpet, a triangle, a snare drum, and a rattle, which was used to produce the 
sound of cracking nuts by the Nutcracker. While visiting Paris, Tchaikovsky heard the 

beautiful sounds of an instrument call ed a celesta. A celesta is a small keyboard 

instrument with very bright tones. The sweet melody on the "Dance of the Sugar Plum 

Fairy" was made by a celesta. This was the first time this instrument was used in the 

music for a ballet. Tchaikovsky kept this a secret until the premiere of the Nutcracker. 
The celesta compliments the graceful movements of the Sugar Plum fairy.  

 

Therefore, whether it was the flowers dancing in the" Waltz of the Flowers", the  

"Russian Dance", the opening song, "The March", or the  "Dance of the Sugar Plum 

Fairy", kids from one to ninety -nine will have magical memories of this holiday classic 

ballet. I know I will! So tonight, I will close my eyes and dream of a land of dancing 
snowflakes and Christmas trees growing. Sweet dreams!  
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A Meeting with Muzio Clementi  
Cayla McCollum (Debra Hadfield ð Plano MTA)  

 

Nervously, I ascended the grand staircase to Muzio Clementi's room. I knocked 

softly on the large door. I had been commissioned to transcribe Mr. Clementi's 

biography.   

 

"Oh, are you here to record Mr. Clementi's life story?" asked the nurse as she 
opened the door.  

 

"Yes, " I replied.  

 

"He is ready for you."  

 
 I followed her into the dimly l it room. I tried not to seem fidgety, but standing in 

front of the great composer made me nervous.  

 

"Mr. Clementi?" I whispered. "Are you ready to begin?"  

 

"Yes," he said brightly.  
 

 I pulled up a chair and took out my notebook. He sighed as he began. "I  was 

born on January 24, 1752, or was it the 23rd? Anyway, I was born in Rome, Italy. My 

father, Nicolo Clementi, was a silversmith, and my dear mother was a strong Swedish 

woman named Magdalena Kaiser.   I was the oldest of seven children, and at the age of 
seven, I began my musical instruction. My first teacher, Antonio Baroni, was actually a 

relative of mine.  Then there was the organist...," he paused and gazed out the window.  

 

 "Mr. Clementi?" I asked.  

 

 "Oh, yes! Cordicelli was his name, and then Giu seppi Santarelli.  Soon after, 
when I was just a lad of 13, I was hired as a church organist. Things changed 

drastically in my life when a wealthy Englishman, Lord Peter Beckford, discovered my 

musical ability.  He made a bargain with my father, and I jour neyed to Beckford's lovely 

estate of Steepleton Iwerne in Dorset.  For the next seven years he sponsored my 

musical education.  In return, I entertained him and his guests.  
 

"Studying all day was often lonely, but studying one of my favorite composers, 

C.P.E. Bach, helped.  My first public appearance as a pianist was in 1770. In 1774, at 

the age of 21, I was freed from my responsibilities to Beckford; I had gained an 

abundant knowledge of music and academics.  

 
 "I moved to London, where I made several publ ic appearances as a 

harpsichordist. When I published six new sonatas in 1779 -1780, more people seemed 

to take notice. Around 1781, I began a tour of Europe, traveling to France, Germany, 

and Austria. I went on two more European tours. In Vienna..."  

 
"That' s where you had your musical duel with Mozart, right?" I interrupted.  

 

"Yes," he sighed. "Would you like to hear about it?"   

 

I  nodded.  
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"It began when Emperor Joshef II requested Master Mozart and I have a contest 

as entertainment for his guests, the Du chess of Russia and the Grand Duke. The 

Emperor decided to call the competition a tie. Afterwards, Mozart wrote unkind things 
about me, but I still respected him as a gifted musician and composer.   

 

"In 1782 -1802 I remained in England, played piano, and s erved as a conductor.  

I was also a piano teacher, and as a result I amassed a small fortune.  By investing 

heavily in instrument manufacturing and music publishing, I acquired an even larger 

fortune.  In 1784, a foiled elopement with the 18 -year -old daugh ter of a rich merchant 
left me depressed and lonely. I resigned to Bern. I wrote twenty -six sonatas. Some say 

they are my most memorable pieces.  I later married Caroline Lehmann; she died in 

childbirth."  

 

 "I've heard that Beethoven admires you greatly!" I quickly interjected.   
 

"Yes.  He and I had a long business relationship.  I published some of his 

compositions. I stopped performing in 1810 and used my time to compose and conduct. 

In 1811, I married Emma Gisborne; we had four children, even though I w as nearly 

sixty." In 1830 we moved to Lichfield, and then to Evesham, where we are now. I hope 

to spend my final days here."  
 

"Thank you," I said gratefully.  

 

Shortly after our meeting, Mr. Clementi died at the age of 80. He had written 

approximately 101  pieces for the piano. He will never be forgotten.                 
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From the Journal of Muzio Clementi  
Angela Chang (Jane Sugars ð Houston MTA ) 

 

Born on January 24, 1752, Muzio Clementi was one of the most talented and 

successful musicians of all time. Clementi died on March 10, 1832 at age 80. He spent 

his last years in Evesham and was buried at Westminster Abbey.  

 

The following are extractions  from his journal.  
 

1765...  

 

Father, Nicolo Clementi, is off at work again. Being the oldest of the seven children, I 

was left in charge. I feel lucky because Father is well known here in Rome.  

 
I am learning music, and my teacher says I have a magical ta lent. Oh, I feel so proud! 

Wonõt Father be pleased to hear this? 

 

1766é 

 

A wealthy Englishman known as Sir Peter Beckford has come here from England 
because he is impressed by my musical abilities. He has made a deal with Father for me 

to go to Dorset, Eng land with him. Sir Beckford will pay quarterly to sponsor my 

musical instruction and I am to provide musical entertainment in return. This will last 

until I am 21 years of age. Should I be scared? Nervous? Excited? I am not sureé 

 
For the next seven years,  I am to study and practice the harpsichord. It will be hard, 

but it will pay off, will it not?  

 

1770é 

 

 I made my first public appearance as a pianist! My performance was exciting and fun. I 
believe that the audience enjoyed my music. Hopefully, I will b ecome famous.  

 

1774é 

 

I am finally freed from my duties for Sir Beckford. Now I am planning on moving to 
London.  

 

Lateré 

 

I am now in London, and I have made several public appearances as a solo 

harpsichordist. I believe that I am becoming more popular, an d I still hope that I will 
become famous someday.  

 

1779 -1780é 

 

I am becoming more and more well known, just like I hoped! I have published a new 
piece, the Opus 2 Sonatas.  

 

Mozart has used the main theme of my B -Flat Major Sonatas from ten years ago in hi s 

overture of his opera Die Zauberflote (The Magic Flute). I am very angry with this, so I 

am making sure that every time this sonata is published, there is an attached note that 
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acknowledges that this theme was already composed ten years ago before Mozart  

started composing Zauberflote.  

 
1781é 

 

I have begun a European tour, and I shall travel to France, Germany, and Austria. I 

believe that I am quite famous already; many think of me as the greatest piano player in 

the world!  

 
Lateré 

 

Emperor Joseph II has asked me to compete against Wolfgang Amadeus Mozart for the 

entertainment of him and his guests. We are to improvise and perform pieces from our 

own compositions.  
 

Even Lateré 

 

The Emperor has declared a tie in our competition because he found it too diffi cult to 

announce who is better. I respect Mozart and I have a good, positive impression of him, 

but I do not believe that he thinks the same of me. I think he may even dislike me a 
loté  

 

1782é 

 

I am now in England again. I plan to spend the next twenty ye ars playing and teaching 
piano, as well as conducting. I wish to enjoy this time and live in peace and happiness. I 

also have started manufacturing pianos in my very own factory!  

 

1807é 

 

My factory was destroyed by a fire, so I have stopped manufacturing p ianos.  
 

January 1813é   

 

I am still in London, and I have just started the Philharmonic Society of London with a 

group of other professional musicians. We hope that our society will promote musical 
performances in the future.  

 

On March 2, 1813, the Philh armonic Society of London gave its first concert, which was 

lead by Johann Peter Salomon, with Muzio Clementi playing the piano, and included 

symphonies by Joseph Haydn and Ludwig van Beethoven.  
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